
I 

I :, ~ • • 

' ·,, I I' 
\ · 1 I f 

/ / 
I ' 

; 

1 1 f r , 1 ; · t- ) · . • 
' ' 1 J f ( ' ' • t -•-y • , ) ' )j 

" . , l \ , ; ii 
,-

' 

' 

GUILD OF BOOKWORKERS 

FALL EXHIBITION 
. 1 

l:-' 
A CHECKLIST I I . ., 

~-, ·1 ·. 
-~-~~~~~~~~ 

. \ ' .. '. 









THE NEW ENGLAND 
REGIONAL CHAPTER 

OF THE 
GUILD OF BOOKWORKERS 

FALL 

EXHIBITION 
November 1 - 26, 1982 

BROMER BOOKSELLERS 
607 Boylston Street 

BOSTON 



EXHIBITION COMMITTEE 

David Bourbeau, Chairman 
Doris Freitag 
Peter Geraty 

Joseph Newman 
Ann Russo 

@ 1982 GUILD OF BOOKWORKERS 
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PREFATORY NOTE 

DURING THE PAST DECADE one can trace with pleasure 
the growth of interest in binding and the book arts 
throughout America. This is especially so in New England 
where there has long existed a tradition of knowledgeable 
responses to the development and appreciation of the 
book arts. The creation and vitality of the New England 
Regional Chapter of the Guild of Bookworkers is a 
testament to this spirit. 

In 1978 a small group of binders centered around Boston 
began meeting to share information about techniques 
and supplies, to help arrange workshops, and simply to 
socialize and expand friendships. As mutual respect grew, 
and limited discussions gave way to open exchanges, 
it became clear that there was a need to include as many 
people as possible in these activities. The problems were 
the usual ones: space, money, and organization. As 
most members of this small group belonged to the Guild, 
it was hoped that the national organization could provide 
the means to accomplish much of what was necessary. 

In 1980 the New England Regional Chapter was for
malized in its existence, receiving support, encouragement, 
and financial assistance from the Guild. And if the 
purposes of a chapter are to meet on a regular basis, share 
information and experiences, and offer healthy and 
constructive environments for ideas and criticisms, the 
chapter has already proven itself a success. The focal point 
of the chapter remains Boston. Yet meetings over only 
a two year period have been as far afield as Vermont and 
New Haven, with many points in between. 

The regional chapter has members with all degrees of skill 
and expertise, from interested amateurs to professionals. 
Apparent among the membership is a spectrum of taste 
and philosophical approach, from the most traditional to 
the avant garde, which sees the concept of the book not 
only as a traditional blend of conceptualization and 



utility united through sonnd craftsmanship, but also as a 
means by which the binder / bookworker can rise above 
the levels of craft into the realm of art, using the book as 
an object whose physical properties become subordinate 
to the most abstract elements of design, personal statement, 
or visual and tactile enhancement. 

This first New England regional exhibit is not a competi
tion. Its purpose is to continue to share with others the 
work and ideas being created and discussed among 
active bookworkers in our region. The range of work 
presented is from those just entering the craft to those who 
have long been a part of it. The scope of ideas and 
approaches to binding vary and yet, I think, reflect a 
continuing major commitment from our members to the 
traditions of our common craft more than to the idea of 
drama and artful contrivance. It is the strong basis in 
the striving for exemplary technique that forms a strong 
common thread among the members of our region. 

I raise a toast to the spirit of comraderie and friendship 
which has made this exhibit a first expression of our 
region's willingness to share with its members trials 
and triumphs, criticisms and support. 

Samuel Ellenport, Chairman 

New England Regional Chapter 
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INTRODUCTION 

THE ART OF THE BOOK holds a special fascination. It is a 
delight to read the classics or modern poetry from a 
beautifully made volume. Our endless search for finely 
printed or calligraphed texts produced on handmade 
papers or vellum and housed in suitable, often luxurious 
bindings has taken us from the sixteenth to the twentieth 
century in our pursuit of the masterpieces of fine printing. 
From Aldine to Ashendene, Elzevier to the Art Nouveau 
designs of Elston; Didot and Badoni of the eighteenth 
century to the Doves Press and Officina Badoni of 
more recent times- all the great printers have been 
appreciated. We experience the books from the 189o's 
Kelmscott Press of William Morris with the same sense of 
pleasure as those from Walter Hamady' s modern 
Perishable Press, a misnomer for what appears to be a 
permanent influence on American printing. 

Indeed, we are blessed with numerous examples of 
excellence in design and printing from Europe, Great 
Britain and the United States. It is apparent, however, 
that until quite recently the binder had not assumed an 
equally creative role in the Anglo and American book arts. 
The Europeans, especially binders from France, Belgium 
and Germany, have continuously produced bindings in 
this century which were appropriate to the art and 
tastes of the period, but American and British binders 
remained somewhat in the background until the r96o's. 

In the past two decades, modernistic and abstract bindings 
have added a wonderful dimension to the already 
accomplished sphere of traditional binding. We have now 
entered upon the exciting world of "designer bindings". 
Colin Franklin's preface to the 1974 Designer Bookbinders 
Show named these art works "private bindings". How 
appropriate to correlate the artistic designs of the 
great printers and typographers who create private 
press books with the achievements of the binder who 
explores new ground to execute a work of art in a private 



binding. Happily also, edition bindings are being given 
the attention they deserve. 

During the past decade, we have been part of consciousness 
raising in Bookbinding as Art. Conservation of older 
volumes has become a priority for libraries, collectors and 
booksellers. We all seek the workmanship of skilled 
restorers. Of late, too, we have personally invited 
American and British binders to design a unique artistic 
binding for various examples of private press books. 
The results have been joyful, each a welcome surprise. 

Designer bindings have so sparked an interest in this 
country that exhibitions from coast to coast have been 
mounted. The current exhibit in our shop is the first of its 
kind in Boston. As promoters and patrons of the book 
arts, we have a sense of pride in exhibiting the creative 
products of the members of the New England Chapter of 
the Guild of Bookworkers. We believe strongly that the 
"Ideal Book" did not die with William Morris. Each day, 
dedicated printers, papermakers and binders produce ideal 
books, and it is with great commitment that we offer these 
new volumes together with their predecessors. 

Anne and David Bramer 

CATALOGUE 



CATALOGUE 



I. CAROL J. BLINN, EASTHAMPTON, MA 

A Arno Werner/ One Man's Work 
[Warwick Press: Easthampton, Massachusetts, 1982.] 

Designed & printed by Carol J. Blinn; botmd by her 
& Arno Werner using paste paper made by the printer in an 
edition of 200. 

7¼ X 5.¾ X ½ $160.00 

B The Bridge 
Hart Crane. [Limited Editions Club: N.Y.C., 1982.] 

The original brush & corn.b paste paper by Carol Blinn, with 
the offset reproduction by Meriden Gravure Co. 

2. JOANNE Buss, DANBURY, CT 

The Cask of Amontillado 

NFS 

E. A. Poe. [Godey's Lady's Book: Philadelphia, 1846.] 

Brown goat; blind & gold tooling; gilt edges. 
rox6Y,x¾ NFS 

3. BARBARA BLUMENTHAL, NORTHAMPTON, MA 

Beasts from Belloc 
Hilaire Belloc: Printed & illus. by Sarah Chamberlain. 

[Chamberlain Press: Portland, Oregon, 1982.] 

One of twenty-five deluxe copies; rust goat spine; three color 
printed paper sides. 

6¾ XS¼ x ¼ 

4. GILLIAN BOAL , ANDOVER, MA 

The Art of Papermaking 

$80.00 

Joseph De Lalande. [Ashling Press: Ireland, 1976.] 

Brown leather; gold tooling; silk headbands. 

I4½XIO½ X2 NFS 

5. DAVID P. BOURBEAU, EASTHAMPTON, MA 

An Odd Bestiary 
Edited by Laurie Block; illus. by Alan James Robinson; 

Calligraphic brush initials by Betse Curtis. 
[Cheloniidae Press: Easthampton, 1982.] 

One of sixty bound in this manner; crimso 
raised borders & panels; blind tooling & sta 
headbands. 
r3y,xroxr 

6. ANNABELLE SIMON CAHN, NEW H 

The Graphic Arts: A Treatise on the T 
of Drawing, Painting & Engraving. 

Philip Hamerton. [Macmillan: New 

Pewter & maroon leather; blind tooling. 

13 X 9 X ¾ 

7. LAGE CARLSON , NEW HA VEN, CT 

Emerson's Essays 
Ralph Waldo Emerson: Printed by. 

[Limited Editions Club: New Yor 

Full Niger goat in greens & browns; edges 
silk headbands. 

13 ¾ X9 ¼ X I Y, 

8. ANGELA CHAPNICK, NORTH HAVEi 

The Library of Great Painters , Renoir 
Walter Pach. [Harry Abrams: New· 

Dark green Morocco with onlays; top edg, 
r3xroxr y, 

9. CATHRINE BADOT COSTELLO, BOS 

A Woman's Reliquary 
T. M. MacGlinchey. [Ireland, 1971.] 

Burgundy Morocco & handmade paper; silk 

7¾ X5 ½ X½ 

IO. JOHN E. CRAIB,JR., NEWBURYPOR'. 

Poeme 
Stephane Mallarme. [Editions de la I' 

Francais: Paris, 1914.] 

Black Niger goat; leather cable inlays on frc 
color endsheets; striped leather headbands. 

13 X IO X ¼ $ 



One of sixty bound in this manner; crimson Niger goat; 
raised borders & panels; blind tooling & stamping; silk 
headbands. 
13½ X IO X l $1,000 

6. ANNABELLE SIMON CAHN, NEW HAVEN, CT 

The Graphic Arts: A Treatise on the Varieties 
of Drawing, Painting & Engraving. 

Philip Hamerton. [Macmillan: New York, 1882.] 

Pewter & maroon leather; blind tooling. 
13 X 9 X ¾ 

7. LAGE CARLSON , NEW HAVEN, CT 

Emerson's Essays 

POR 

Ralph Waldo Emerson: Printed by John Henry Nash 
[Limited Editions Club: New York, 1934.] 

Full Niger goat in greens & browns; edges - Armenian Bol; 
silk headbands. 

13¾ X 9½ X l ½ $950.00 

8. ANGELA CHAPNICK, NORTH HAVEN, CT 

The Library of Great Painters , Renoir 
Walter Pach. [Harry Abrams: New York, n.d.] 

Dark green Morocco with onlays; top edge gilt; silk headbands. 
l3XI0Xl½ NFS 

9. CATHRINE BADOT COSTELLO, BOSTON, MA 

A Woman's Reliquary 
T. M. MacGlinchey. [Ireland, 1971.] 

Burgundy Morocco & handmade paper; silk headbands. 

7¾X5½X½ NFS 

IO. JOHN E. CRAIB, JR. , NEWBURYPORT, MA 

Poeme 
Stephane Mallarme. [Editions de la Nouvelle Revue 

Francais: Paris, 1914.] 

Black Niger goat; leather cable inlays on front panel; water
color endsheets; striped leather headbands. 
13 X IO X ¾ $1000.00 



II. SARAH CREIGHTON, EASTHAMPTON, MA 

Fleuron Anthology 
Edited by Sir Francis Meynell & Herbert Simon. 

[David R. Godine: Boston, 1979.] 

Full yellow Niger goat; gold tooling; silk headbands. 
II¼ X9 X l ¾ NFS 

12. KARL EBERTH , BOSTON, MA 

Man Does, Woman Is 
Robert Graves. [Cassell & Company: London, 1964.] 

Green Niger goat with colored Niger onlays; blind & gold 
tooling; graphite & gold top edge; silk headbands. 
8.½ XS ¾' X ¾' POR 

13. SAMUEL B. ELLENPORT, BOSTON, MA 

Jewel Box 

Full Morocco with onlays; fall back construction; silk and 
leather stamped in gold. Designed as a presidential gift with a 
facsimile signature of Nancy Reagan. 
6,½X3}:.Xl NFS 

14. RICHARD FRIEDER , PROVIDENCE, RI 

Moby Dick 
Herman Melville. [W.W. Norton: New York, 1976.] 

Green Niger goat with natural goat "crumpled" onlays; 
blind & black tooling; top edge gilt; silk headbands. 

NFS 

15. PETER GERATY, BROOKLINE, MA 

Trozo de Piel 

16. 

Pablo Picasso. [Bow & Arrow Press: Cambridge, 1979.] 

Black Niger goat with natural goat onlay; blind stamping; 
top edge gilt. 
II,½ X 7¾' X }:. $600.00 

KATHRYN GERLACH , SHAFTSBURY, VT 

Guest Book 

Full parchment; gold tooling; headbands. 
13 X IO¾' XI 

17. SARA HAINES , BOSTON, MA 

In and Out of the Garden 
Sara Midda. [Workman Publishing : 

Green Morocco with inset embroidered par 
8¼X6¼ X ¾' 

18. FAITH HARRISON, EASTFORD, CT 

Marbled Papers, 1982 

One Turkish Stone; one combed Dutch; in 
framed glass box. 
19 X 15 X l 

19. DANIELE. KELM, EASTHAMPTON, 

Fear and Trembling 

20. 

Soren Kierkegaard. [Princeton Univ1 
Princeton, New Jersey, 1941.] 

Black & red Niger goat; all edges alternatin, 
gold & color tooling; silk headbands. 

7 .½ X4 ,½ Xl ¼ 

THOMAS LYMAN, SOUTH ORLEANS 

Biography of a Mountain Gorilla 
Lorle K. Harris. [Putnam: New Yor 

Blue Niger goat with green & white paper i 
stamping; silk headbands; dyed & waxed ec 

9¼ X 7 X .½ 

2I. MARTINA MIKULKA, ,SOMERVILLE, 

Dust 
Garry Williams 

Calligraphed 1982; ink on English handmad 
20 X 30 

22. JOSEPH NEWMAN, BEVERLY FARMS 

The World I Breath 
Dylan Thomas. [New Directions: C 

Dark blue Niger goat with gray, green & b1 
gold tooling; silk headbands. 
9x6x2 



17. SARA HAINES , BOSTON, MA 

In and Out of the Garden 
Sara Midda. [Workman Publishing: New York, 1981 .] 

Green Morocco with inset embroidered panel; silk headbands. 

18. FAITH HARRISON, EASTFORD, CT 

Marbled Papers, 1982 

NFS 

One Turkish Stone; one combed Dutch; in two-sided wood 
framed glass box. 
19 X 15 X I 

19. DANIELE. KELM, EASTHAMPTON, MA 

Fear and Trembling 
Soren Kierkegaard. [Princeton University Press: 

Princeton, New Jersey, 1941.] 

Black & red Niger goat; all edges alternating black & gold; 
gold & color tooling; silk headbands. 

7½X4½Xl¼ POR 

20. THOMAS LYMAN , SOUTH ORLEANS, MA 

Biography of a Mountain Gorilla 
Lorle K. Harris. [Putnam: New York, 1981.] 

Blue Niger goat with green & white paper inlays; gold 
stamping; silk headbands; dyed & waxed edges. 

NFS 

21. MARTINA MIKULKA , SOMERVILLE, MA 

Dust 
Garry Williams 

Calligraphed 1982; ink on English handmade paper. 
20 X 30 $300.00 

22. JOSEPH NEWMAN, BEVERLY FARMS, MA 

The World I Breath 
Dylan Thomas. [New Directions: California, 1939.] 

Dark blue Niger goat with gray, green & brown goat onlays; 
gold tooling; silk headbands. 
9 X 6 X 2 $700.00 



23. GISELA NOACK , NORTHFORD, CT 

Early Italian Engravings from The National Gallery 
Levenson, et al. [Washington, D.C., 1973.] 

Non-adhesive conservation binding in burgundy Morocco & 

Beech boards; blind tooling; linen headband. 
NFS 

24. GRAY PARROT, EASTHAMPTON, MA 

The Life Work of Dard Hunter 
Dard Hunter, II. (Mountain House Press: Chillicothe, 

Ohio, 1981.] 

Full native dyed red Niger goat; one of fifty deluxe; gold & 

blind tooled; silk headbands. 
17 J/, X 12¾ X 2¾ NFS 

25. ALAN JAMES ROBINSON, EASTHAMPTON, MA 

An Odd Bestiary 
(Cheloniidae Press: Easthampton, 1982.] 

Illustrations from the book. Five of the twenty-six wood
engravings printed from the original blocks; framed together. 
Individual prints available $30 and $40 $250.00 

26. ANN K. Russo, MEDFIELD, MA 

Blank Book 

Limp vellum non-adhesive conservation binding; linen 
headband. 

9¾ XS¾ NFS 

27. NANCY CARLSON SHROCK, BRIGHTON, MA 

Convenient and Ornamental Architecture 

28. 

John Crunden. [J. Taylor: London, 1805.] 

Conservation binding. 
II¼X8Xl¼ NFS 

MOTHER AGNES SHA w O.S.B. , BETHLEHEM, CT 

Breviarium Monasticum 
Lettered and illuminated by Mother Agnes Shaw. 

Black calf with cuir cisele tooling; silk headbands. 

l3XIOJ/,X¾ NFS 

29. CAROL J. SIMPSON , NORTH BER WI 

A Manual of the Art of Bookbinding 
James B. Nicholson. [Henry Carey I 

Philadelphia, 1856.] 

Brown calf with red Morocco label; gold & 

and stamping; silk headbands. 

7¾ X 5 X l 

30. JULIE BEINEKE STACKPOLE, NANTl 

Poems by Gerard Manley Hopkins 
[The Folio Society: London, 1977.] 

Emerald green Niger goat; gold & blind too 
gilt; silk headbands. 
8Ys XS¾ XJ/g 

31. ARNO WERNER, HADLYME, CT 

Kaethe Kollwitz/ Drawings 
Herbert Bittner. [London, 1969.] 

One of an edition of one hundred botmd in 
Full calf vellum; graphite top edge; signatur 
stamped in gold. 

32. KATHLEEN WICK, BOSTON, MA 

The Court of Flora 
Illustrated by J. J. Grandville 

(George Braziller: New York, 198 

Dark green Chagrin with colored onlays. 
IOJ/, X 7¾ 

33. DEBRA VOGINI, BANTAM, CT 

Circia 
Illustrated by Barry Moser 

(Privately printed for Gray Parrot, 

Mauve calf; gold tooling; gold top edge; sil 

Dimensions are in inches: height preceding width and d 

All work in the exhibition has been completed within ti 



29. CAROL J. SIMPSON, NORTH BERWICK, ME 

A Manual of the Art of Bookbinding 
James B. Nicholson. [Henry Carey Baird : 

Philadelphia, 18 56.] 

Brown calf with red Morocco label; gold & blind tooling 
and stamping; silk headbands. 

7¾ X 5 XI NFS 

30. JULIE BEINEKE STACKPOLE, NANTUCKET, MA 

Poems by Gerard Manley Hopkins 
[The Folio Society: London, 1977.] 

Emerald green Niger goat; gold & blind tooling; top edge 
gilt; silk headbands. 

31. ARNO WERNER, HADLYME, CT 

Kaethe Kollwitz/ Drawings 
Herbert Bittner. [London, 1969.] 

One of an edition of one hundred bound in this manner; 
Full calf vellum; graphite top edge; signature on front cover 
stamped in gold. 

32. KATHLEEN WICK, BOSTON, MA 

The Court of Flora 
Illustrated by J. J. Grandville 

NFS 

[George Braziller: New York, 1981.] 

Dark green Chagrin with colored onlays. 
IO]/, X 7¾ 

33. DEBRA VoGINI, BANTAM, CT 

Circia 
Illustrated by Barry Moser 

POR 

[Privately printed for Gray Parrot, 1978.] 

Mauve calf; gold tooling; gold top edge; silk headbands. 
NFS 

Dimensions are in inches: height preceding width and depth. 

All work in the exhibition has been completed within the past two years. 



500 COPIES WERE PRINTED BY THE HERON PRESS , BOSTON 
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