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The Quild of Book Workers is a naional organization founded in 1906 that brings
together people involved in all the book arts, including bookbinding, book
conservation, calligraphy, decorative paper, papermaking, and printing. The GBW
publishesa newsletter and a peer-eviewed journal, hosts an annual Standards of
Excellence Seminar, mounts a triennial juried exhibition, and maintains a library
open to members. The New EnglandChaper, one of ten regional chapters with 180
members, organizes programs within the region, such as lectures, workshops, and
exhibitions.

Open to all, the Guild of Book Workers includes anyone interested in the book:
students, master bookbinders, artist bookmakers, calligraphers, printers, librarians,
collectors, hobbyists, and professionals. By welcoming book workers atevery level,
providing programsto advance our knowledge and skills, and creating a community
of support for sharing of historic techniques and new methods, our members and
the profession all benefit.

This exhibition displays a wide range of work from our chapter members, who
come from all the New Englandstates and beyond. Members were askedto submit
work on the exhibition's theme of New England, with entrants interpreting that
theme asthey wished. Works range from historic to modern, and include those with
a broad view of the New Englandregion to oneswith a closer look at flora, fauna,
or other facets of these six states. The 26 works in this exhibition span a range of
contemporary book work? fine and design bindings, traditional and creative
bookbinding, artist books and calligraphic manuscripts, and incorporate a variety of
materials and production methods. Some members have created both the content
and structure, while others have used an exting text as the basisfor their work.
There are pieces bound by members with long experience in the field, as well as
books bound by students currently studying within a bookbinding program or on
their own. From either end of the spectrum these books show a rich selection of
creative bookwork from our members, and we are delighted to exhibit them in all
the New Englandstates.

Many thanks to the other members of the NEGBW Executive Gmmittee: Ein
Fletcher, Athena Moore, Sharon Pattison, and Lauren Telepak for their help with
this exhibition. Thanksalsoto Karen Hanmer, Deborah Howe, Linda Lembke, Laurie
Whitehill Chong, the six exhibition venues and their staffs, all the exhibitors, and
the many chapter volunteers.

Sephanie Wolff, NEGBWExhibitions Coardinator
Todd Pattison, NEGBWChager Chair
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Mars Hill:Typical Aroostook Town
By Ghdys Sylester Tweedie, with sketches by Norma Snith Tweedie
Presaue Isle, ME:Northern Printers, 152
Signed Fist Edition

Fine bihding
228x B.7x 19cm
2013
Not for sale

The history of Mars Hill, Maine, its settlement, its growth and development. Mars Hill
Mountain, where the sun hits the continental United States first. Mars Hill, where my
immigrant grandfather settled at the end of the nineteenth century. This book chronicles the
settling of this "Northern Plantation" and the families that established roots that continue to
grow. My grandfather was a peddler who opened a dry goods store, and post World War |,
started farming. My father and uncle continued the tradition, as typical in Aroostook
County. In this part of Maine, you are not local unless your family has been there at least 100

years.

Boundin blank leather with onlaysof emery paper depicting the mountainin Mars Hill. G-aphite
edge, leather end bands.




ABOUT T ARTIST

Cathy Adelman is a studio binder, living and working in Malibu, California. A graduate of the
American Academy of Bookbinding, 2003. She continues to take Master Jasses at the
Centro del Bel Lilbo in Ascona, Switzerland. Cathy exhibits both domestically and
internationally and has received awards from the Society of Bookbinders, Design
Bookbinders of Estonia, and the Chicago Puwlic Library. She teaches at Penland School of
Craft where she serves asa Trustee.

www .cathyadelman.com


http://www.cathyadelman.com/
http://www.cathyadelman.com/

SUSAN BONTHRON

STONES

Stones

Artist book

225x7.7cm
November 2013

Not for sale

Stores is based on a simple poem | wrote about the walk | take every day with my friends up
the hill behind our house, accompanied by the stonesin the halftumbled walls that surround
us in our Vermont landscape. Stonesincludes a book with the printed poem illustrated with
stonescarved and printed by the artist. Thebook is anedition of six (one for each walker, to
whom the book is dedicated), with only the first boxed with a folded "stone wall" in six flat
sections bound with wire-edge binding. The "stones" are made of paste, marbled and other
decorative papers pasted to the wall structure.

Box: book board and book cloth, title foil-stamped in Gentaur. Wall: 24ply museum board,
various marbled, decorative and Japanese papers, wire-edge binding. Book: Arches paper
laminated to book cloth; illugtrated with hand-carved stamps printed with Adirondack Inks, text
inkjetprinted in Gentaur on Mohawk Vellum, title foil-stamped in Gentaur; small flat stone
attachedto binding thread.




Stores

Onour walk? the walkO
we friends havegone forO
year-in, year-outO
uncountable morningsO
through the weather of our lives?
the sun-soaked hard-
chilled, wet- sneakered

up and down mud
brownO

spring greenO

summer buggyO

gold fallO

cramponned, chain-
footed, pole-iced walk?
we keep eachother

Susan Bonthron is the proprietor of Otter Pond Bindery in Guilford, Vermont. Shehas taught
there and at many other venuesfor the past 18years. Shehasstudied with and is grateful to
anumber of teachers, among them Paulus Berensohn, Linda Lembke, Daniel Kelm, Hedi Kyle,
Julie Chen and at the North Bennett Street School and The Center for Book Arts in NYC. Her
work has appeared in museums, shows and galleries in New Emland, New York,
Pemsylvania,California, Oregon, and Australia, and is held in private and public collections in
the United States, Great Britain and Australia. One of her artist books is currently touring
with the Guild of Book Workers CHorizol @exhibit. Inhabitants? human and otherwise? of
the natural world in general and the New England landscape in particular are frequent
themes in her work. She accepts commissons and will be happy to speak with you about
teaching aworkshop in your chosen venue.

www .otterp ondbindery.com

company. And the
stones? O

piled silent among
the great roots,
dark

in the white drifts,
accompany us.

LeavesO

drift over and settle;O
our words and the leaves
settle on them.O
Theydol &mdve.O
Theirstiliness speaks

the one hard word:

Endure.

ABOUT THE ARTIST


http://www.otterpondbindery.com/
http://www.otterpondbindery.com/

MARIANNA BROTHERTON

Birds andFbwers About Goncord New Hanpshire
by Frances M. Abbott
Concord, NH: Runford Printing Company, D06

Fine bhdingO
17x 13x 5¢cm

February 2014
Not for sale

Ouir first fine binding assignment at the North Bennet Street School (and my very first fine
binding) was to rebind an existing book, or to bind a book in sheets. Having been born in
Concord, NHmyself, this particular book struck close to home and quickly became the object
of my fine binding. The author, a New Hampshire woman, describes the art of birdwatching,
and the ways in which one becomesproficient at it. At first, one may hardly be able to
discern aflit of color from any old creature, let alone aspecific species of bird. However, with
practice and familiarity, the onlooker becomes adept at noticing and recognizing the
different species, their colors and markings, and even their song. Thelast few chapters of the
work discusses different native plant species, emphasizing that while knowing local flora is
often useful, it isan easy and immediate task to perfect.

| designed my book to representthe onlooker's progresson of learning and perfecting his art
of bird watching. Upon first glance, the cover may remind one of a leaf. As the reader
moves through the book, gaining knowledge and experience along the way, he notices new
things about the binding. When he comesto the end, and closesthe book to reveal the back
cover, there appears a second leafdike image. If the reader truly has learned anything from
the author, he will know that not every individual is what it appears to be, and if he looks
with a discerning eye he will be able to recognizea specific and beautif ul creature among the
brush. For when both covers are opened and taken together with the spine, it is seen that
the glitt ering gold marking beneath the title (which may have been what caught the reader's
eye up on the shelf in the first place) is actually the distinct "golden dollar marking" of the
Yellow Rumped Warbler, which the author has so lovingly described. The leaves on the
covers no longer fool the reader as vague or unidentifiable images; taken together they form
a bird'swings.

Bird watching has been a traditional pastime of New Englanders, and the return of the Robin
in spring is almost ascelebrated in the North as the return of the rains in the West. But while
every good New Englander takes joy in this return, he lacks no appreciation for the Blue Jays
and Winter. For nothing is so sweet as a day in the season at hand; except perhaps the
reassuring knowledge that it will soon end, and that the next New England season is just
around the bend.

Reébound book in goat skinand gold tooling.




ABOUT THE ARTIST

Marianna Brotherton was raised as the daughter of two artisansin the White Mountains of
New Hampshire. She attended St. John's College in Annapolis Maryland, where she studied
philosophy, math, and history under the guidance of the Great Books Rogram. After
graduation she decided to continue her liberal aits education in pursuit of painting in the
South of France. While strolling through an antique book fair in the streets of Provence she
realized she could pursue all of her academic interests in the form of bookbinding and
conservation. Art, history, sdence, analytics and math all merged asone for her at the North
Bennet Street School. While enamored by both fine binding and conservation, she aims to
continue pursuing her historical and scientific interests from between the stacks, and the
bench, of a conservation lab.



PATTY BRJICE

Life Along The Gnnecticut River
by Charles Grane;text by Marion Hooper
Brattleboro, VT: Steohen Daye Ress, 189

Book
318x23.5x19cm
Fall2013
For sale

The book was designed with an emphass of the river in aboriginal style inspired after my
2013 trip to Tasmania. Lie along the riverd @lge is conjured up by this interpretation of the
river painted on fabric using this primitive style, the symbolism of grass rooted in textured
leather representing the river embankment and combined with a variegated leather that
creates imagery of the horizon during a seasonal snowy mix. The box book cloth uses this
aboriginal style colorfully andisincorporated in the book theme and design.

Leather and book cloth painted with aaylic.



ABOUT THE ARTIST

Patty Bruce is currently a resident of Boston, Massachusetts. She earned a MSEDfrom the
University of Southern California and a degree in graphic design while in Texas. Her interest
in binding started building about a decade ago, which has now developed into a full time
passon. Her experiences now include pintmaking, letterpress and sculptural binding
allowing a fuller realization of the completed book. Bruce received a Masterd Of
Objed/Sculptural Binding diploma from the Society of Bookbinding of the Czech Republic.
Sheworks full time binding booksin her studio in Massachusetts.

Her early work On Flight6 was exhibited in the GBW Exhibition 2003. Additionally, Bruce®
works have been accepted for the Helen Degolyer Triennial Exhibitions in 2003, 2006, 2009
and 2012; Chicago Public Library GDne Book Many Interpretationsd 2006 and 2012; CBook
PowA O Gumcommon Threadéh 6co Bditionsd and (FeasO @t the Sardy Gallery in Portland,
Oregon, Cstelar: Minnesota Center for the BooE EQOlS,ORemembering Jan Sobo® A 13,
(Bound and Unboundé University of South Dakota 2014, GBW Exhibition CHorizol 62012-
2014.Shereceived Fist prizein the New England Chapter juried competiti on of the CPictorial
Websterd  3hBEsdvorks in private collections and several University libraries.



BEXX CASWHLL

Mind Map

Artist book
4 x3x 1.8cm
February 2014

For sale

When | first moved to New York, | helped myself to learn the city by equating roads and
neighborhoods to those | knew growing up in Phiadelphia. lused a similar tactic when |
moved to Boston a few years later.  Isoon found that as | became more familiar with the
roadways of Boston, the once familiar landscapes of Philadelphia and New York became
faded and distorted in my mind® eye. Although each of the cities featured in thisbook have
their own distinct geographies, they also share a certain sameness dictated by their location on
the Eat Coast. Street names, landmarks, and visual landscapes all blend into one arother.

To create this book, | dissected maps of Philadelphia, New York, and Boston, and then
shuffled the pages so that they would be ordered randomly. | intentionally chose maps
printed by the same mapmaker to encourage visual similarities. Each roadmap blends into
the next, a chaotic jumble of roads, street names, and anonymous landmarks. Thisin not
unlike the map which now exists in my nmind® eye.

The binding structure ismy own invention. Dubbed the bookworm binding for its worm-ike
appearance, it combines elanents of the historic longstitch and Coptic bindings with linked
sewing over tapesto create astructure thatis both sculptural and structurally sound.

Maps of Philadelphia, Boston, andNew York, binderd Gard linen thread, Italian cotton ribbon.
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ABOUT THE ARTIST

Bexx Caswell is a bookbinder and book conservator working in private practice. She
specializes in custom binding, miniature books, and book conservation. Before moving to
lowa Gty, IA in 2013 she spent neary a decade living in the Boston areawhere she worked in
a variety of libraries and conservation labs, including those at Harvard and MIT. She holds a
Certificate in Bookbinding from the North Bennet Street School and a MasO A @BLdrary
Science from Simmons College. In addition to her passion for bookbinding, Bexx also hasan
affinity for typography, bibliomysteries, and vegan baking. www .bexxcaswell.com.
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http://www.bexxcaswell.com/
http://www.bexxcaswell.com/

BLIZABETH CURRAN

Little Women
by Louisa M. Alcott
New York: Grosset and Dunlop
published by arrangement with Little, Brown and Co.[19387, cB1.

Pictorial binding
21 x15 x 4cm
January 2014
Not for saleO

Little Women is Louisa May Alcott's classic story of the trials and tribulations of the four
March sisters. Thestory is a fictionalized version of Alcott's real life with family all living in
Concord, Massachusetts. Theirhome, the Orchard House, remains standing in Concord right
next to Bronson Alcott's (Louisa's father) progressve schoolhouse and just down the street
from their good friend and thinker Ralph Waldo Emerson. The Orchard House ispictured on
this binding as a home-spun tribute to the beautiful and honest New England family that
were important to the shaping of New England's attitudesand politicstoday.

Emlroidery floss,cloth, goatskin,gold leéf.

ABOUT THE ARTIST

Elizabeth Qurran is a second-year student at North Bennet Street School and an active fiber
artist. She grew up in Goncord, Massachusetts and currently residesin the city of Cambridge.
In addition to bookbinding, Ms. Curran enjoys baking and antiquing.
http: //www .elizabethacurran.cam/.

12



http://www.elizabethacurran.com/
http://www.elizabethacurran.com/

ERICDRZEWIANOWSKI

A Qll to Potland

Block print, hand bound case
Artist Book
30.48 x20.32x .7cm
October 2013
For sale

A Gall To Partland is a take on Benjamin Frankil 8pfint Qloin or Die8 Brankliin's 1754 print is a
woodcut showing a snhake cut into 8 segments labeled with the initials of some of the
thirteen American colonies and regions. Ths print wasfirst used in the Fench and Indian War
to symbolize that the colonies needed to join together with the British to defeat the French.
Later this print became a symbol of the American Revolutionary War. With my print | divided
the snake into 12pieces for the 12 neighborhoods of Portland, Maine, the city that | have
made my home and amwilling to protect.

ABOUT THE ARTIST

Eric Drzewianowski moved to Portland, Maine in 2002 from Northampton, Massachusetts to
study graphic design at the Maine College of Art, graduaing in 2004. He started his
bookbinding apprenticeship at Mullenberg Design in 2009, and his own bookbindery, Dski
Design, in 2012. He specializesin custom one-of-akind books aswell assmall editions made in
the heart of Portland, Maine. www .dskidesign.com

13



http://www.dskidesign.com/
http://www.dskidesign.com/

PENELOPEHALL

Wildflowers Around Tufts Pond

Artist book
216 x27.7x3.8cm
2014
Not for sale

A few yeas ago while cleaning out a closet in my husband® camp, now our home, |
discovered a pie of folded papers. On the top was written CHERBARIUM of TUFTSPOND,
Especially those found near Turk-e-Roost (the former name of the camp), Begun by J.B.S.
Norton August 1940, added to June 1943, Revised Aug. 1953, Vol. = ®hat atreasure trove of
layered plant material and occasional notes by someone who loved our woods and shore as
much aswe do. That discovery led to the ideaof recording the wildflowersfound in a limited
geographic areaaround Tufts Pond.

Tufts Pond, at an elevation of 1257 feet above sea level, is a fifty-three acre great pond in
Kingfield, Maine, located in an area surrounded by several other ponds of one fourth to
twenty acres in size and several related streams and brooks. This pond is located in an oval
bowl, which is bordered on three sides by ridges of 1400to 1800 feet. It is a carved, rocky
landscape, liberally scattered with glacialerratics. To the southwest, the outlet, Tufts Pond
Brook, drops over 600 feet within two miles, joining several brooks eventually emptying into
the Carrabassett River. In the early 18006 the land surrounding the pond was cleared for
agricultural use, but over time that use was abandoned. As forests reclaimed the land, a
number of individual camps were built around the pond for summer use-several have now
been renovated for winter use as well. Much of the areais subject to periodic logging. The

14




result of all of this is an area of many different and changing habitats, from open fields and
dooryards to dry ledges, cedar swamps, mixed hardwood and softwood forest, freshwater
shoreline.

Thisbook seeksto make arecord of as many wild plants that flower in this varying terrain asl|
can find. Qurrently, over eighty wildflower species are illustrated. The bookd Gnbleached,
rough-edged paper with a distressed leather and paper binding are chosen to emphasizethe
rustic character and history of the pond and its surrounds.

QGaphite, water media, collage.

ABOUT THE ARTIST

Penebpe Hallis a book artist, sculptor, healer, wife, sister, teacher, volunteer, stepmother,
friend, neighbor, repair person, hiker, gardener and much more, living in the western
mountains of Maine,where she isinspired by all things beautif ul and a supportive community
of other unsung artists. She specializes in artisO 6 @bksAaltered books, clay sculpture and
large collaborative works.

Penebpe has studied bookbinding, printmaking and sculpture at many workshops at the
North Bennet Sreet School in Boston, Maine College of Art, University of Southern Maine
and with local artists. She has also taught numerous workshops and was an artist in
resdence at Slkowhegan Middle School in Skowhegan, Maine in the spring of
2007. Currently, she organizes sporadic Gcost of materials onlU avorkshops for area artists
and teaches book making to small groups.

15



KARENHANMER
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otton Mather On Witchaaft: The Wonders of the Invisible World
by Cotton Mather
Mount Vernon, NY: Peter Pauper Press (n.d.).
First published Boston, 1692.

Design binding
25 x16x2cm
2014
For sale

Simplified binding: calf spine, marbled paper by Pamela Smith over boards, dark blue rolled
leather endbands, three edges sprinkled with red acrylic. Decorative additions of alum-tawed
leather and birch plywood. Erdpaper and doublure of blue handmade paper by Ruscombe

Mills, followed by double folios of vintage handmade paper from Wookey Hde Mill.

Binding décor references the scaleboard structure, common in New Ergland when this text
was originally published. Alum-tawed thongs would have been laced through slots in each
signature adjacent to the spine, then glued to thin, horizontally-grained wood boards, likely

covered in blue paper.

16




ABOUT THE ARTIST

Karen Hanmerd ®@ork weds the ancient act of book binding with the high-tech function of
the computer. Her pieces often take the forms of games or puzzles, however, and many
include witty text. Hanmer exhibits internationally, andher work has won numerous awards.
Her work is included in collections at The Getty Museum, the Library of Congress, Yale
University and Graceland. Hammer is also a winner of the Jury Prize for Binding in the 2009

Helen Warren DeColyer American Bookbinding Competition. She holds a degree in

Economics from Northwestern University, and has studied with many notable book artists
and fine bookbinders. Hanmer served on the editorial board of the peer+eviewed online
book arts journal The Bonefolder. Shecurated Marking Time, a triennial exhibition sponsored
by the Guild of Book Workers, and is a reviewer for the Quild of Book Workers Journal. She
offers workshops and private instruction focusing on a solid foundation in basic binding
skills. karenhanmer.com

17



BARBARAADAMSHEBARD

It Will Takea lifetime
by Reverend Francis W. Swveeney, S.J.
Boston: Charles River Books, Inc., B80.

Book
23.3x B.7x 15cm
January 204
For sale

Thisbook of essayswritt en by Reverend Francis W. Sveeney, SJ. relates to the New England
geography theme of this exhibit because the subjects of his essays include growing up in
Massachusetts (born and raised in Milford), his education at The College of the Holy Gross
(Worcester, MA) and Boston College (Chestnut Hill, MA), and his life as a Jesuit, beginning at
Shadowbrook Jesuit Seminary in Stockbridge, MA and continuing with his teaching career at
Boston College. Sveeney® essays also cover summer outings at Nantasket beach (Hull, MA)
and Cape Cod. In addition to the essays about his life, Father Swveeney included some of his
work about other New Englanders, such as Robert Fost, in this volume. Many of the essays
in this book were previously published in the Boston Gbbe.

The covers of this book, designed by the binder to appear as scrapbook pages, reflect Father
Sweel A Uedri@years (Nantasket Beach, The College of the Holy Cross, and Shadowbrook)
on the front and his Boston College career on the back.

Quarter black goatskin leather, red goatskin lettering piece with gilt titling and rule, printed
paper wllage on boards, Roma paper endpapers.

18




ABOUT THE ARTIST

Barbara was trained in bookbinding and book conservation at the North Bennet Street
School and while a student worked parttime as Book Conservator at Harvard Budness
School. Shewas employed as Book Conservator at the Boston Athenaeum and worked there
until becoming the Conservator of the John J. Burns Library at Boston College in 2009. Ms.
Hebard frequently writes book related articles and book reviews, gives talks and
presentations, and teaches book history classes for Boston College courses. She has
exhibited her bookbindings nationally and internationally. She is a Felow of The International
Institute for Conservation of Historic and Artistic Works, a Professional Associate of The
American Institute for Conservation of Historic and Artistic Works, and a board member of
the New Emgland Conservation Association. Barbara is currently serving her second term as
overseer of the North Bennet Street School.

19



DEBORAH HOWE

Realingthe Foreded Landscge: A Natwal Hisory of New Englad
by Tom Wessels;illustrations by Brian D. Cohen
Woodstock, VT: Countryman Press; New York, N.Y.
Distributed by W.W. Norton, [1999]

Bookbinding
20.8x23x2cm
January 2014
Not for sale

Thisis a rebinding of the text of Reading the Forested Landscape:A Natural Histay of New
England by Tom Wessels and images by Brian Cohen. The materials chosen reminded me of
the nature which the book is about. | had the wood veneer waiting to use it for the perfect
project and this seemed like the one. Thecolors relate to the woods on a quiet slightly damp
day.

Wood veneer, Japanese aper, mabled paper.

20




ABOUT THE ARTIST

Deborah Howe is the Collections Conservator at Dartmouth College Library. Previously she
headed the conservation lab at Northwestern University Library for over 10 years. She
studied fine binding in France under the guidance of Sun Evad. She has taught classes at
Columbia Center for Paper and Book, the Newberry Library and currently teaches
bookbinding classes at the Book Arts Workshop at Dartmouth. She is a long-standing
member of the Guild of Book Workers and is on the board of directors of the Morgan
Conservatory inQeveland, Ohb.

21



NANCY L[EAMITT

Plant Grridors

Calligraphic manuscript book
2286 x1715 x .7cm
2014
For sale

Plantsand animals find the path of least resistance in their quest for obtaining resources. A
plant seed may be carried by the wind or attach itself on a passng animal. Our interstate
highways have created a \ast corridor system for plants to hitch rides and move easily
through forest barriers that would have prevented their spread. \ehicles are the biggest
carrier of seeds, along with the humans that inhabit them. Through word and paintings, this
book discusses the environmental conditions of plant life along the northern Maine
Interstate-95 corridor.

ABOUT THE ARTIST

Nancy Leavitt creates one of a kind hand lettered books. Since 1985 she has created over 100
contemporary illuminated manusaipt books filled with lettering, poetry, and colorful
painting. Her work is representedin public and private collections around the world. She las
received several Good ldea Grarts from the Maine Arts Commission for research into her
craft including a project entitled Goutting a Thousand Quilsd and A Legacy of Letteringd
which was presented In New York Qty at the 100" anniversary of the Guild of Book Workers
in 2006. www. nancyleavitt.com
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http://www.nancyleavitt.com/
http://www.nancyleavitt.com/

ANNE MCLAIN

Place

Drum Leaf Biding
19x 15 x Bcm
February 2014

For sale

This piece, Place, features images I've taken in Midcoast Maine over the last few years. The
places are all within a 15miles radius of each other. Theyrepresent spaces, indoors and out,

that have been special to me my entire life and will continue to be a constant as other things
change and move on.

Digitally printed photographs taken by the binder, endsheets of Katie MacGegor paper, suede-
side black goatskin, and goatskin andpainted vellum onlays over molded boards, bookcloth

spine.

ABOUT THE ARTIST
Anne McLainhas a B.S.in Design and graduated from the Bookbinding program at the North
Bennet Sreet School. She currently works as a Book Conservation Technician, while

attending to her own creative projectsin her spare time. Shesays, "l amapparently very fond
of corners and details."
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NANCY H. NITZBERG

Mary Ann Hil's receipt book: nineteenthcentury Sreker dye recpes
edited by Arnold S. Hadd & John Qutrone
New Glucester, Me.: Red Wagon Pressat the Sh&er Press, 1997

Interpretive binding
227x 188 x 12cm
February 2014
For sale

My intent isto evoke asense of the New England Shaker culture with the choice of a text and
an interpretive binding cover that speaks of some of their distinctive textile crafts. My choice
of text is a relatively recent printing (by a former New Ergland-based printer) of a Shaker's
dye recipes found in an 1857 manuscipt. The author, Mary Ann Hill, was born in Maine and
spent most of her life living in the Sh&er community of Canterbury, NewHampshire.

For the cover of the 1997 mprint, | made a ftraditional cloth case binding covered with
vintage starchilled bookcloth. | left in place the Cas issuA A printed paper wrapper, the
pamphleO &&ving, and of course, the wool samples that were dyed using the recipes. For
the overcover (jacket), | acquired a modern white dish towel (handwoven by a Maine
weaver) in atraditional Shakertextured pattern, dyed it with indigo, cut it to size, and
lettered it with embroidery, including the initials N.H. (for New Hampshire, where Hill wrote
her dye receipts.) | made use of the remaining hemmed edge and the selvages, but used a
patterned seam binding to finish the edges of the fabric that were cut to prevent unraveling.
Although Shaler items have plain exteriors, the use of patterned cloth is found in areas that
are not conspicuous.

Puchasedhandwoven dish towel, indigo dye, cotton embroidery thread, linen thread, seam
binding over a doth case binding.
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ABOUT THE ARTIST

Narcy NitzberC 6&fi€3t exposure to bookbinding was in 1982, at the Harvard Cdlege Library&
Conservation Unit where she received on-the-job training in book repair. Four years later,
after attending many workshops and courses to refine and supplement her skills, she
attended Columbia University, receiving an M.S.in Library Senice and a Certificate in Library
and Archives Conservation. In 1992 after working as aprofessional book conservator in major
research libraries and a regional conservation center, she established her own business,
Book-Care, providing conservation and custom bookbinding servicesto instit utions, the book
trade, and to individuals. She also enjoys creating interpretive bookbindings utilizing her
background in studio art, various crafts, and art history, and relishes the pursuit of topicsin
the areaof bookbinding history.
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CGazetteer of the Sate of Massabusets
by Rev. Elas Nason
Boston: B.B. Rus=ell, 1874.

Designer binding
24 x 18 6 cm
2014
Not for sale

| found this copy of Nasol &Gazetteer sitting forlornly at a library used book sale minus
boards, its sewing half undone and its leather spine fragmented into several pieces and
tucked inside. In the text Nasondescribes all the Stated €ties and towns including numbers
of inhabitants, houses, churches and schools as well asbrief biographiesof famous citizens.
As a first step, | cleaned the pages, re-sewed and re-lined the text block and gave it new
endpapers.

The theme of the binding and its box is a celebration of the Commonweal O Mbiafde
assemblage of official symbols, anthems and emblems, ranging from the eerie insaribed
figures on Dighton Rock in the southeastern part of the state j State ExplorerRocE 6 @ O
Right Whalej Siate SeaMammald) with tips of the hat along the way to the corn muffin

j State Muffind, granite Siate Building Material®), a theropod footprint (CBtate Fosslé
Americanelmj Siate Treed (QNew Ergland neptune (CBtate Seashelld) and rhodonite j Siate
GAl 6 Q
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